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Mumbai, IN

Of bodies, armour and cages
What does physical protection mean 
and what are the solutions? These are 
some of the questions that Shakuntala 
Kulkarni explores in her recent project

If only we could walk around the 

city with a house-like structure 

around us then we would have 

protected ourselves from the assault 

that our physical form is subjected 

to every day. The constant invasion 

of personal space is unavoidable 

in the over-populated Indian cities 

and Shakuntala Kulkarni has been 

working on this idea and her recent 

exhibition at Chemould Prescott 

Road gallery titled, Of bodies, armour 

and cages showcased cane armours 

and costumes that could possibly 

be used as mediums for protection 

when walking around in the cities. 

She has brought historical armours 

in the modern context but has given 

them the format of elaborate period 

costumes and dresses from different 

times and cultures. Shakuntala is 

fascinated by the idea of armours 

made of cane as even though it is 

masculine, rigid and stiff yet the cane 

armour has a sense of fluidity and 

is linear, fragile and has a feminine 

quality about it. Interestingly, her 

project has conflicting theories as 

while the armour is protecting the 

physical self, at the same time it 

is also restricting the body from 

exploring and being flexible. The 

feeling of claustrophobia is clearly 

reflected in these cane structures. 

Shakuntala has worked with metals, 

wires, rubber and leather in her 

previous projects but somehow 

none of those mediums worked for 

her this time. She has always been 

fond of cane but she never thought 

of exploring it for her projects. She 

added, “When Dinesh Pardeshi, a cane 

worker from the city burnt the cane 

to give a particular shape to it, the 

yellow colour of the cane changed to 

a brownish-black, which I really liked. 

Initially it was just the visual liking, 

but then I really fell in love with this 

material because of the possibilities.  

And I went by how the cane spoke 

to me.” The cane armours look very 

delicate and yet they are very strong. 

Shakuntala worked on the mechanics 

of the costume. In this project, her 

work explores outside the realms of 

photographs and two-dimensional 

medium to another form of visual 

space. As part of her art performance 

she wore the cane costume and 

walked around the city and she could 

experience the feeling of being caged 

and it was difficult to move and the 

discomfort caused by the armour set 

limits to her movement, which again 

represented the limitations that the 

society imposes on women. When she 

narrates her experience of wearing 

the costume, she said that sometimes 

her hand or her fingers would come in 

the way while wearing the costume, 

and it translated to a feeling of 

binding oneself. The entire costume 

also involved accessories — bangles, 

rings — made of cane in order to 

protect the parts of her body that 

were exposed. Another interesting 

fact that Shakuntala observed was 

that when the cane armour was 

dismantled and lying on the floor 
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A photography exhibition at Photoink 
explores the journey of a city through 
time and space

After the Indian independence in 

1947 when Punjab lost its historical 

capital of Lahore to Pakistan due to the 

partition Chandigarh became the new 

capital of Punjab and in 1951 the French 

architect Le Corbusier was assigned 

with the project to build the city. 

Chandigarh was not just the capital 

of Punjab but was also the symbol of 

progressive and modernist ideologies 

of independent India, and the aim was 

to build the city and its architecture 

free from the shackles of colonial 

history. When French photographer 

Manuel Bougot first encountered Le 

Corbusier’s work in the 1980s while 

working on a thesis by Caroline 

Maniaque on the Jaoul Houses — built 

in 1954 in Neuilly, France —  he was 

intrigued by his design philosophy. 

Manuel visited Chandigarh several 

times as it is imperative for anyone 

to study the city of Chandigarh to get 

an understanding of Le Corbusier’s 

architectural philosophies and 

practice. Interestingly, Le Corbusier’s 

design for the Indian city of 

Chandigarh was aimed at creating 

an ideal urban environment that 

reflected social utopia. In many 

ways unlike other new cities in 

India, Chandigarh symbolises the 

struggle for independence and the 

city of Chandigarh has been built as 

An utopian city

it formed different shapes — crabs, 

flowers and lamp shades — and the 

same when assembled to form the 

costume imbibed a different aura. 

The project involved her walking 

around the city and standing amidst 

the unplanned urbanisation and 

re-development of the city and here 

her armour acts as a metaphor for 

the issues that are plaguing the city. 

The armour symbolises a medium 

for protection of the physical space 

at one level, and also represents 

the resistance of the physical form 

towards the ad hoc changes in the 

urban fabric at another, but this 

entire process of protection has 

trapped the form itself in a cage-like 

structure. Kalyani Majumdar

Chemould Prescott Road
www.gallerychemould.com

New Delhi, IN

a monument to modernity and hope. 

Le Corbusier was not well versed 

with the ways of Indian lifestyle but 

he along with Pierre Jeanneret and a 

team of architects conceived the first 

post-colonial city in India that would 

comprise  both cultural and social 

infrastructures. Manuel Bougot’s 

recent exhibition at Photoink, New 

Delhi titled Chandigarh: Portrait of 

a City narrates and reveals the city 

in a different light. Apart from the 

architecture of the city Manuel has 

showcased the lives of the people 

living in the city alongside the 

monumental structures designed 

by Corbusier.  There are photographs 

of the interior and private spaces of 

houses: the kitchens and the bedrooms 

of the dwellers. There are around 75 

photos on view and has portraits 

of government officials, interiors 

of the High Court, City Museum, 

Government Primary School, 

Legislative Assembly among few. His 

images show a trajectory of the city 

and its inhabitants through the past 

six decades and reflect a movement 

in every image that speaks of the 

present rather than invoking feelings 

of nostalgia.  Kalyani Majumdar

08.09.2012-27.10.2012
Photoink
www.photoink.net

Also see the following pages: 
28-29, 90-91, 118-119

There will be a photo essay based on this 
exhibition in the next issue of Domus India 

Photo courtesy Chemould Prescott Road
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Another documentation

PrintWeek 
India 2012 
Award

No matter where you are in the world 

every city has them; you may see 

them in different colours: orange, 

yellow, green or grey. We are talking 

about scaffoldings, those metal beams 

that are jutting out of a building and 

sharing the public spaces in the city. 

Interestingly, these scaffoldings are 

attached to the building for so long 

that it seems like an integral part 

of the building and the cityscape, 

and when they are removed there is 

a void that is left behind. Avantika 

Bawa in her solo exhibition Another 

Documentation, which was on view 

until September 13th, 2012 at Gallery 

Maskara in Mumbai, has attempted to 

investigate the city’s transformation; 

the city in question here is Mumbai 

and the challenges it faces as it 

continues to grow vertically. A giant 

scaffolding was installed inside the 

gallery and the height of the gallery 

has worked to its advantage. The 

scaffolding was painted in cautionary 

orange — a colour that is symbolic 

for ‘be careful’ — and along with it 

there were photographs displayed 

that showed architectural drawings 

placed at various construction 

sites in the city. The artist has 

blurred the different disciplines — 

architectural drawings, photographs 

and installations — to translate the 

daunting issues of urban India. This 

art project opens up conversations at 

multiple levels on cities that are in a 

constant state of flux with endless 

facelift of the existing buildings 

and the new constructions that has 

become a common character of the 

city. With the rampant increase in the 

number of scaffolding in Mumbai, is it 

time for us to convert them into pop-

up public spaces?  Kalyani Majumdar

Gallery Maskara
www.gallerymaskara.com

Spenta Multimedia has won the 

PrintWeek India 2012 Award for 

the ’Consumer Magazine Printer 

Of The Year’. PrintWeek India is a 

pre-eminent publication widely 

recognised in the Indian print 

industry. The magazine entries from 

Spenta Multimedia, which were 

judged for the awards, were Domus 

India, Adorn, India Boating and 

Marwar India magazines.

This recognition comes at a time 

when Spenta’s printing facilities 

will see a huge expansion with 

the addition of a twin – Mitsubishi 

Diamond web machine at its new 

100,000 sq ft facility at Ambarnath, 

outside Mumbai.

www.printweek.in

Paris, FR

Louis Vuitton / Marc Jacobs

A powerful exhibition pays homage to 
the story of a brand that has marked 
our era

A masterly scenographic exhibition 

design greets visitors at the Musée des 

Arts Décoratifs, where two spectacular 

figures tell the story of a brand that 

has marked our era. Louis Vuitton—

Marc Jacobs is the title of the exhibition 

curated by Samantha Gainsbury and 

Joseph Bennett. The French brand 

thus pays homage to its founder 

Louis Vuitton and to Marc Jacobs, 

the first and only creative director—

since 1997—of a company whose 

history spans over 143 years. A floor 

has been dedicated to each of these 

personalities. The first tells the story 

of crinoline dresses and canvases, at 

a time when there was no LV logo, 

and moves through the production 

of the first grey trunks. Fashion guru 

Pamela Golbin, curator of fashion and 

contemporary and 20th-century fabrics 

at the Paris museum, accompanies 

us through the second floor to be 

swept away by Jacobs’s contemporary 

universe. Maria Cristina Didero

Musée des Arts Décoratifs
www.lesartsdecoratifs.fr

Photo courtesy Gallery Maskara


